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Louis-Francois Bertin (1832) is both referenced and included in
Miller's similarly imposing poreraie of John Hozan

O less obwious and vet formative influence, were the works of
the sculpror Alberto Giacommerri char Miller encountered ar the
University of East "'nlu-_'l:.l 'H.::H.":l_' he studied ._h-l.-c|-.-p||:|.-|::.|| stibd
ies in the early 80s. While other arrists, including Lowis e
Hr-.--.-.||'.'.. have been influenced bw Giacommerti's haunring figu
rative sculptures, it is his intense porrrairs of figures enclosed in
space, such as Diego seated in the smadio (1949 and the vivid draw-
ings of the Hotel Room series (1963) that resonate with Miller's
work. Giacommetti's aim to give the nearest possible sensarion o
that telt ar the sight of the subject, seems particularly relevane to
Miller's precccupation with presence and echoes his eardy asser
tion that he is ‘concerned with rn.'-.-.-r._|||'|-_: the POCG  Imaee of
ITHOTRETIE S, -.-.-|1_|r | see and I"'\.‘III."L i | -u.'..

In 2003 Miller suggested that all his ardstic heroes have con

tributed o a “sort of secrer history of energy in painting’.

Undoubtedly, the desire o continue this secret history is a SPur o
Miller's arvistic quest, but as a Londoner raised in an urban setting
antithetical to the rural periphery where he now finds himself,
Miller is also provoked o paine by the need o locare himself in
relation ro the people, the lindscape and the objeces that he
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encounters on a Jdaily basis. Fortunar
Miller's '!|,||'||,|.l1|||_'11r_l: ConCeErn u||h pres
ence and eloguent ability o communicar
his tascination with the microcosm in
which he finds himseli, allows rhese genre
pamnrngs o '.r.ll'lu,{'ll-.i ||'||_-'|r |||'.||:|_-._i:_|r.-
CONTEXT -II'IJ present -.-|||'.{-‘-|.'!E|||l_; ||I-L.'.|

images of universal relevance. i}
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