


the sense of space to paint in Temple Bar (Miller used 1o have a
studio in the area). [ think about whether | too would have found it
difficult to do this in a place in the thick of the city instead of in
the peace and open quiet of this studio.

We talk about how painting nudes refreshes and gives encrgy 1o
the landscapes Miller paints from the back of his mobile studio, a
truck that is away, having its NCT. We talk about whether a blank
sheet of paper is intimidating. He finds them exciting (an
opportunity to make something); [ hate them (a threat of
inspiration-failure). Miller recently painted the Venerable
Panchen Otrul Rinpoche, the Tibetan lama, in his saffron robes. It
wat a completely different experience, he says. painting someone
whaose lifelong Buddhist practice has been about letting go of ego
and desire, [ start to think about what I might be bringing to the
picture beyond arms, legs, head and body. And 1o worry about
whether | might prove less than inspirational, until 1 hear Miller
suy to himself *This is lovely” and begin 1o fee] better.

From outside | can hear the sounds of birds and of the children
playing football, Inside [ lie still (it turns out I'm a better lier than a
sitter) while Miller is all movement, going up to the painting to sec
the marks he is making, then running back to get & sense of the
overall shape. He spems o pay as much attention to the lines and
colours of the drapes behind as he does to me. Occasionally, he
looks in 8 mirrar to ses both me and the painting reflacred, to get a
sense of how things are coming along.

From time to time he asks if 'm akay, but | seem to have

discovered a talent for staying still. And I realise how seldom [ get
to indulge such a thing. I think it is my stomach rumbling,
however, that stops us for lunch. It's strange to be behind the
painting. to have to wait to see what you look like, and, completely
honestly, there are two of the quick sketches that [ don’t like at all,
But there are also two that [ love - love so much [ really hope they
are the real me

Before we start the next day we go for 3 walk down to the lake
{useful to clear my head from all the wine the night before). The
area is astonishingly beaurtiful, and the sun is bright, bath of which
seem to infuse the finished painting with lightness and a sense of
summer, It is a large watercolour - ooe | have to-walk up to, back
off from and approach again before [ realise thar this, too, [ love.
Returning to the studio the next day, things have changed a little;
it is starting to seem less a picture of me and more a piece of art.

My mother. when I told her what [ was doing, said she thoughit [
wis very brave, But | don't think so. Bravery is for when there's
physical danger: facing down bullies, riding a mad horse,
parachuting. This is a chance to understand more aboul paintings
I have loved all my life, to be part of making something that dida't
exist before, to feel like a muse and 1o get a sense of who [ am. It
didn't feel as if it required bravery. Although when the portrait

goes-on show, in an exhibition at the Rubicon Gallery, in Dublin, in

October, | may feel aliogether differently, #
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